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ABSTRACT

The given article provides a study of the histofyJabek translations of the tragedy “Hamlet” andilgsis of

the specificities of translating the tragedy intesRian and Uzbek languages.
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INTRODUCTION

XX century was called as the translation centuryhim history of the world civilization whereas XXéntury is
known as a period of literary translation. Uzbednslation also had great achievements in the Bstucy and Uzbek
readers got acquainted with masterpieces of thddwiterature. Independence has opened broad way® diterary
movement so to the direct translation also. Traiosla which were done by great Uzbek poets andergrias Abdulla
Qoadiriy, Chulpon, Usmon Nosir, A'’zam Ayub, Otajorh&shim, Sanjar Siddiq, Mannon Royiq were a milestanthe
development of Uzbek translation practice and thebheir traditions were continued by Oybek, G’a@iulom, Abdulla
Qakhor, Magsud Shaykhzoda, Zulfiya, Mirtemir, Mkaton Ismoiliy and others. Shakespeare was firshtioeed in
Uzbek in Chulpon’s translation of the recognizatregedy “Hamlet”. Familiarity with the aforementied tragedy in
Uzbek literary movement came in three stages: dirent translation in prose (by Chulpan in 1934), ) indirect
translation in verse (by Magsud Shaykhzoda twinel@40), (in 1948)); 3) direct translation (by Jaidamol in 1991)
[2]. The earliest works of Shakespeare were intteduto Uzbek readers via Russian publications. Xhcéntury his
works frequently had been translated into UzbeknfiRussian adaptations by B. Pasternak, M. LozingkiyA. Kanshin,
G. L. Shchepkina-Kupernik, B. D. Levin. We cannetdook Jamol Kamol's translations from the oridiod several
works by Shakespeare, this was indeed novelty badranslation itself won a large audience. Takkridebek poet and
translator Jamol Kamol’s attitude towards geniuShbékespeare was not ordinary, he could enteplatonrite’s spiritual
world. A pity song which was sung by Shakespeardarmeanslator's heart to sing the same song. Skaks|s poetry
flows in tunes. His comedies are a flow of spigtal his tragedies are the flow of soul. He leafBegdlish to translate the
great Bard’'s masterpieces independently. In “Hamléke in most of Shakespeare’s plays- the noltygscally speak in
unrhymed “iambic pentameter” (also called blanksegr An “iamb” is unaccented syllable followed hy @&ccented one.
“Penta” means “five”, and “meter” refers to a reguthythmic pattern. The stanza which contains BB or not to be”

condensed a life scene which is described in tnaged

As Uzbek translator knew English language Jamol &laoould create a fresh and vivid character from

Shakespeare’s plays and translated the beginnibigumiiet’s soliloquy as follows:

E xaér? E mamoT; Macana IIYHJIOK.

Impact Factor (JCC): 3.0198 This Article Can Be Dowloaded Fromwww.bestjournals.in




52 Akhmedova Shoira Nematovna & Mizrabova Jeren Ismaibvna

JKowmszmukuH yi1 xo0upy xab0op darakHUHT
XKacdocura xap nakuka yngaca opax’?

E 6anonap nenrusura kyyuaananr 6ymu6

Kofiuirapy TamBumnuiapra 4ek KynMox kepax [ 2;87]?

From the depth of his poetic and translator talkatstrives to unite accuracy with poetic natursdnand fluency
in the target language. The image of Hamlet becoiamedliar and closer to Uzbek readers. Translaipkespeare’s
works translator rejected literalness and modedhike language. Jamol Kamol embodied the tragio.Herhis execution
of tragedy Jamol Kamol translated elevated dictbShakespeare into a vernacular language. Uzheklator saved the
tones expressed in Shakespeare’s tragedy and neht@mgecreate individuality and compelling powerhefo nobleness.
Jamol Kamol talks about Shakespeare in a languaafeis understandable and familiar to us, recrgatie ease and
coziness of a native place. This makes it the mbrgous that the translation from English perfornbgdthe Uzbek poet

was not a means of subordinating.

Even the first translation of the tragedy “Hamletade by famous Uzbek writer and poet was in presgeityis
the first one. Aforecited translation by Chulpanswan the gauntlet. The cause for such roast ismtiovas vulgar
socialism of the 20-30th. The author was unjustipeéached as the nationalist. The primary transidiEcame a reason
for impetuous polemics in literary movement anddtial and political journalism of that period. @tan was a brave
fighter for freedom and justice. In his renewed d@Hamlet’s spirit is perceptibleYyr, karTuk argapysun Oup Kyparl.

E 60p 6ymum, & #tyx 6ymum: #iyk apam” (literal translation is the following; “The grepbwerful revolt. To be, or not to be:
no truce”) and here is obviously Shakespeare’sipass noticeable. Many literary and scientific \wsrare being devoted
to Chulpon’s oeuvre and life. For instance, in skeged play “Zanjirband sher (The chained lioby’Ziyo Najmiy hero
Chulpon not only mentally reproduces all the evdnisexpresses his own attitude towards the dewstops. And here
Hamlet's image succors an Uzbek poet fighter. Uzbakders about all rottenness and ignobility arokimd, about the
hypocrisy of his “friends”, about his enemies, hbetrayal and dishonor become a common and nornmalitoan in the
course of life. But honor and justice embarrassetiappressed. Inspired by Shakespearen hero in woti¢o feel his own
weakness he realizes that life is — a struggléhough hero Chulpon was dethroned physically imatrally he won a
victory. Before spectators eyes on the stage, therean image of the proud and noble man who fifgtgustice and
freedom of his country nation. An author of theypteeholds in his hero Shakespearen Hamlet. Proogeuit of the idea
that Uzbek writer associates his hero Shakespdarage the play itself represents socially philosoahperformance.
It should also be noted, that Chulpon’s approactstagygler for freedom and justice differs fromipoally adjusted
ideological formations of Soviet literary critic$ those times. Videlicet Chulpon’s peculiarity ¢iig kind served as the

base of unrecognizable relevance and modernitiyeofalented writer’s creation.

In the field of the literary translation shift thae see is this tendency toward direct translafionthis range poet-
translator Jamol Kamol’'s merit is invaluable. Hosbpoet-translator of Uzbek Republic made a greatribution to the
development of translation. His direct translatiamisShakespearean works are priceless. He is orbeofounders of
Uzbek translation academy. Thanks to famous paestator practice, today Uzbek readers are aljettacquainted with
Shakespeare’s works directly. In order to transittakespeare Jamol Kamol learned English languagegenius play

write’s creation relentlessly. The translator hagun working on this tragedy since 1970 but thoweg he did not know
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the English language. So the first translation Byndl Kamol appeared in 1977 [3;156] but that wasralirect one.
Fourteen years later (in 1991) [2] translator reend#ttk first version and that was the direct traimiaof the tragedy
“Hamlet”. | remember says Jamol Kamol “in springtloé year 1976 | gave my translation of the tragédigcbeth” to the
Hamza theatre. In some days the great Uzbek adioorAdidoyatov, who played many Shakespeare imagé®nly on
Uzbek but on foreign stages also, mentioned thdikee Jamol Kamol's translation and that theatreug is going to

stage it. Then an actor asked to retranslate “Hérdetheatre.

Jamol Kamol asked surprisingly about Magqsud Shagttbs translation as his translation of “Hamletigedy
considered as the best one those days. Probablgudaghaykhzade’s translation of “Hamlet” tragedy aéso good but
not suitable for the scene. So, Abror Hidoyato¥guest became the main reason for the direct atimslof “Hamlet”

tragedy.

We attempt to do some comparative analysis of thageanslation made by Uzbek and Russian transator

When Hamlet speaks to his mother in Gertrude’s rberdescribes the present king as follows:

Original
HAMLET

A murderer and a villain;
A slave that is not twentieth part the tithe
Of your precedent lord; a vice of kings;
A cutpurse of the empire and the rule,
That from a shelf the precious diadem stole,
And put it in his pocket! [el. r.]
QUEEN GERTRUDE
No more!
HAMLET
A king of shreds and patches,—

Russian
lamner
Vouiina u xoor,
Cmepn, Menbue B IBAALATH pa3 OJHOM JeCATON
Toro, KTo OBLT BaM MY>KEM; IIYT HA TPOHE;
Bop, cBopoBasIuii BnacTs U rocyaapcTBo,
CTSHYBIIUI IparoleHHy0 KOPOHY

U cynysuimii ee B kapman! [el.r.]

53



54

Uzbek

Koponera

JloBosbHO!

T'amier

Kopouts u3 néctpsix Tpsimnok...[el.r.]
TI'amier

C youiiieit u CKOTOM,

He crosmum oaHOM 1BYXCOTON 10JIH
Toro, uto ToT. C METPYIIKOH B KOPOJISX.
C xapMaHHUKOM Ha mapcte. OH 3aBuaen
Bewnelr Ha 10JIKe, B3SUT HCITOATHUIIKA

U BBIHEC 1O TIOJIOTO.

Koponesa

Tamiter, cxxanbcs!

T'amier

Co CBATOYHOU MIPYHIKOIO...[el.r.]

Xamier

SlHa xum Omnan —

Kotun 6unan, xaiiBoH Ounan, Oup Mmypraj Ouinas,

[TajapuMHUHT TUPHOFHTA ap3UMaliAuTaH

Kuposn kuiiMMUHY KMHATaH KyFUPYOK OWilaH,

CanraHaTra 4OBYT COJIraH KapOK4H OWJIaH.

To>xHM TOKYaga KYpruOOK, KYITHKKA ypraH,

YHU 3TaKk OCTHAA CYHT YFUpIad YUKKaH —
Vrpu 6uman.

Manuka

Asicanr-yp!

Xamier

Bup omvok 6unan![2; 28.]

Akhmedova Shoira Nematovna & Mizrabova Jeren Ismaibvna
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Xamier
Cmsra xamEcThK OYraH KOTHI Ba XalBOH
MapxyMHHHT OUTTa XapOM TyKH4a 3Mac.

Cu3HHE KYHHUTA OJITaH 10X dMac — aiép,

VY taxT y3pa ynrupras ourra kucadyp,

Tokyana TOXHU KypuO yrupiarat nec.

Manuka
Xamiet, paxm 1!

Xamier

Epunarns 6up macxapa6o3...[4. 152]

Original text M.Lozinskiy’'s B. Pasternak's | J. Kamol's M. Sheyxzade’s
9 Translation Translation Translation Translation
Kotui 6unas,
. . . alBOH Cusra xaméctu
A murderer and | Yo6wuiina u xonon | ¢ yowuiineit u X ra X )
L Owunan, oup OyiraH KOTHJI Ba
a villain + CKOTOM + .
MypTajg OWiaH | XalBOH +
+
. He crosmum
A slave thatis | Cmepa, mernbue B N i
. OJTHOM TTagapumuauHT
not twentieth JIBaqUaTh pa3 . MapXyMHHUHT OUTTa
. N N JIBYXCOTOMH THPHOFHUTA
part the tithe Of | oxnoii necsroit . XapoM TyKH4a 3Mac --
JIOJIH ap3uMaiIuran
your precedent | Toro, KTo ObLI -
Toro, uto TOT --
lord BaM MyXKeM + +
Kupon
. KUHMMUHHA oy
. . C meTpymkoit . Cu3HU KyWHHATA ONTaH
a vice of kings | wyr Ha Tpone + Kuiiran o
B KOpOJIsIX + N I0X dMac — auép ---
KYFUPUYOK
Ounag ---
Bop, Canranarra
A cutpurse of p . C .
. CBOPOBABILUIT YOBYT CONITaH | Y TaxT y3pa yaTuprax
the empire and KapMaHHUKOM
BIIACTb U KapoK4uu Outrta Kucabyp +
the rule Ha napcrTse +
rocyaapcTBo, + OuiaH +
Toxuun
That from a .
shelf the CrsaayBmmit Benern na TOKJazga Toxkgana ToXHU
. . AroOLEHHYIO IIOJIKE, B35 KYpHOOK, KypuO Vrupiarad
precious diadem JIpATOICHILY YPHDOK YPHD yrup
stole KOpOHY + HCIOATHINKA + | KYJITHKKA nec+
ypraH +
U BeIHEC 1O YHu OTaK
And putitin his | U cynysmmuii ee o010 A OCTH/IA CYHT .
pocket! B kapman! ++ ) YyFupnabd
YUKKAH —
T'amaer,
No more! JloBoabHo! + | Asicanr-uu! -- | Xamuter, paxm ot! --
cxkaibcs! --
. Kopoib u3 . -
A king of shreds| . P Co cBarounot | Bup omuox Epunrus 6up
NECTPBIX TPSITIOK
and patches ++ UTPYLIKOIO... -- | Onnan! -- Macxapabos3... ---

Here it means («++»full compliance, «+» partly, rRescompliance).
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Claudius is a murderer and usurper he is “A kingloeds and patches”. In his text Shakespeareali#edation:
as A murderer, A slave, A cutpurse, a vice of kinggat from, And put; synonymic repetition: a mueteand a villain, A
slave that is not twentieth part the tithe, a \@€&ings; A cutpurse of the empire and the rulethiea above-given table, we
can observe how translators could recreate thenatigext. The more compliances are observed inLikinski’'s
translation when other translators chose free faios way. All translators managed to save theitspi the original text.

Talented translator-poet Jamol Kamol also proved tizbek poetic word saves the power of Shakesisgaassion.
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